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Track Listing:

 1-4          Mirages Op. 113

 5-9          Cinq mélodies ‘de Venise’ Op. 58

 10-19          La Chanson d’Éve Op. 95

 20           Dans la forêt de Septembre Op. 85 no. 1

 21           Accompagnement Op. 85 no. 3

 22           Le Don silencieux Op. 92

 23           Spleen Op.51 no. 3

 24           La Rose Op. 51 no. 4
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Both listener and performer have been so long attached to the songs Faure wrote in the period 1860-1890
that it seems to have prevented us from embracing his later, and far more satisfying, works. Performanc-
es of the main work presented here –  – are rarer than hens’ teeth. How this
twenty-four minute masterpiece has so completely slipped the net is a mystery and a tragedy.

Faure’s musical fingerprint is always clear whatever medium he writes for, rather like Janacek or Berlioz
he is always unmistakably himself. So it is with this cycle, it is ‘quintessential Faure’.
is perhaps one of the first works of his old-age: a time when ornament and colour – once his proud
trademark - had been stripped away. The utterances are more severe, the lines of movement and the
harmonies themselves more elliptical, and the notes fewer. The vocal writing is essentially expressive
recitative, nothing is allowed to inhibit the pure declamation of the words, even the piano writing, which
retains a chaste luxuriance, has nothing obviously tuneful to recommend it. The musical language of

 does occupy a particularly subtle place in Faure’s song output which might at one time
have earned it a reputation for obscurity, but surely not enough to perpetuate its relative neglect.

Finding the best recital companions for such an exceptional work as  is not easy. Great
texts that present from the female point-of-view are not so plentiful. Luckily for us Faure also conceived

, his penultimate group of songs, for a woman – although it has been very often sung by men.

The texts of  are more complex than those of  the images more loosely
connected and the subtexts lurking under the surface are harder to grasp. Now aged 74 the Faure of

 might seem at first glance to be too tired to take on the challenge. The pace of each song is much
the same really a’ walking’ pace, a heartbeat, and the simplified language, as measured by the eye,
seems to have regressed to something from much earlier. It becomes immediately apparent that Faure’s
control over harmony and pace in this cycle is masterly:  there is not one chord, not one progression, not
a single note that could be exchanged. His word-setting, with not a single tuneful moment for the voice,
captures the rhythms and intonation of heightened speech with faultless ease. No matter his age, nor his
deafness, in  Faure is not looking back but is rather pointing the way for the next generation.

The third cycle in this recital, is mature mastery of integration; the vocal line is
still melodic, but no tune is allowed to flourish to the detriment of the text, and the piano parts are no
longer accompaniments, the arpeggio figurations remain but are now laden with harmonic implications.
The  also has a new and novel structure by virtue of the selection of texts to form
a loose story, and by the use of recurrent musical themes.

 and  are individual songs of the same period, perhaps a notch below the achievement of
the ‘Venise’ songs but still working at a much higher level than his drawing-room romances of the 1870s.

  is one of several songs that demonstrate Faure’s ready ability to producing a ‘big’ song when
required.

The three remaining songs in this recital bridge the gap between the ‘Venise’ style of the 1890s and that
of . , is another wonderful song, too rarely heard. The sad
symbolism of the words resonates within the listener immediately, and the simplicity of Faure’s setting
is a perfect counterpart to this uncomplicated expression of grief. In complete contrast

 works much harder. In the majority of Faure’s songs one texture, one rhythmic pattern dominates
throughout. Only a few songs are laid out, as here, with multiple sections. If  is partly
an experiment in form, it would find it ultimate expression in the first song of .

Equally fascinating is the little known gem . The poetess, Marie Closset, who wrote
under the pseudonym Jean Dominique, did not give her text a title but was apparently happy to accept
Faure’s felicitous suggestion. It is an important song where all the elements that characterise Faure’s
mature works come together for the first time all. © Adrian Farmer
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Charlotte de Rothschild
Charlotte de Rothschild’s career has taken her all over the world.
With her wide knowledge of the song repertoire, from different
eras, countries and genres, she has created some wonderful
themed programmes; the best known being the "Family
Connections" programme which traces the musical history of her
forebears with music by, and anecdotes about, the composers
who were friends, teachers or ancestors of the Rothschild family
during the 19th and 20th Centuries.
In 2012 Charlotte toured Boston, Yale and London with a new
harp and voice programme, created to compliment the art
exhibition "Making History" from the Royal Society of
Antiquaries, and including songs that reflect Antiquarian interest
in England in the 18th, 19th and early 20th Centuries.
After performing in Japan for over twenty years, she recorded a
CD of classical Japanese songs called "A Japanese Journey"
(NI6190).  She was the first foreigner to have recorded this music
in the native tongue and she has promoted the beauty of these
songs all over the world, accompanied by the harp, piano or
orchestra. Her most recent CD releases, accompanied by the fine
pianist Adrian Farmer, are a double album called “The Songs of
Mathilde de Rothschild” which showcase the beautiful French
and German songs of her talented ancestor who was a pupil of
Chopin and a well-published composer in the 19th century
(NI5903/4), an "An Intimate Recital" of Schumann Lieder
(NI5908) and “Christmas Lullabies”,  a beautiful selection of
seasonal delights accompanied by harp.

Adrian Farmer
Adrian Farmer trained as an accompanist at the Royal
Northern College of Music in Manchester from 1977,
following a music degree at Birmingham University.
He first encountered Nimbus Records in 1979, when he
was invited to record for them.  In the mid-1980s he
became Nimbus’s Music Director, joining the Board of
Directors.  Through the 1990s Adrian spanned both
sides of Nimbus’s business interests; maintaining the
creative focus for Nimbus Records and coordinating
the international marketing activity of the company’s
optical disc technology division.

Adrian has made several recordings for Nimbus with
other artists: Nimbus’s founder the bass Shura
Gehrman, tenor Dennis O’Neill, pianists Nina Walker,
Martin Jones and a treasured moment recording Ravel’s

with legendary pianist Vlado Perlemuter.

Photo © Nimbus Records
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2014

May 29th EJEF Language School

June 19th EJEF Language School

July Japan Min-on Tour (with Adrian Farmer)

July 1st Sakata Civic Hall, Tohoku
July 3rd Kimitsu Shimin Bunka Kaikan, Chiba
July 4th Fujinomiya Bunka Kaikan, Shizuoka

July 7th Yamagata, Tohoku
July 8th Murayama Shimin Kaikan, Tohoku

July 10th Ichinoseki, Tohoku
July 11th Morioka

July 18th Ohga Hall, Karuizawa

September 24th Kuala Lumpur

2015

April 21st New Kitano Museum, Nagano

Autumn Boston College

Charlotte de Rothschild Concert Schedule
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Discography

NI6190  -

Songs by 19th and early 20th century Japanese poets
and composers sung in Japanese.

NI6193 -

A collection of fairy songs set to 19th and 20th century
poetry.

NI5903 -

This  double  album  devoted  to  Mathilde  de
Rothschild’s  music  constitutes  a  further  important
step  in  the  reassessment  of nineteenth-century
women  composers.  Taught  by  Chopin,  Mathilde
went  on  to become a respected, prolific  and  well-
published  composer  of  beautiful  music.

NI5908 - Schumann

This collection of German Lieder captures the
emotional experiences of a young woman.

NI7095 -

A wonderful collection of festive songs for soprano
and harp accompaniment.
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